Hence, what is treated in the play in microcosmic level is, in fact, a reection of politics in a macrocosmic, global, level. In the play, it is the system that is being criticized regardless of its local representation. Rather than targeting a political party or a political view, Arden points out that it is always a gure of authority that is blamed for the system and overthrown. In this regard, the play illustrates the arguments put Makale Bilgisi
Banu ÖĞÜNÇ DTCF Dergisi 57.1 (2017): 674-686 675 forward by the political philosopher Sir Bernard Crick in his A Defence of Politics, a study that has altered understanding of politics in the field. Hence, this study aims at analysing John Arden's play The Workhouse Donkey in depth, in order to justify the significance of the play as a criticism of the contemporary political system caricaturised as in the scope of local politics in a northern town in line with the much-debated definitions of politics proposed by Crick. As given in the stage directions, " [t] he action of the play takes place in a Yorkshire industrial town: somewhere between Sheffield and Leeds" (116) . The plot of the play encounters the Labour and the Conservative party members as appropriate to the political content of the play. It opens up with the welcoming of the new chief of police Colonel Feng by the Labour Mayor Alderman Boocock and the ex-Mayor Alderman Charlie Butterthwaite, who is the workhouse donkey in the title. While the Chief is having dinner at the conservative Sir Harold Sweetman's house, the Labour members of the play are arrested for drinking after hours. Upon this, Butterthwaite believes that the Chief is on the side of the conservatives and acting upon their interests. Later, he attempts to create a scandal through Copacabana Club which is secretly owned by Sweetman. Meanwhile, the play introduces the gambling problems of Butterthwaite who ends up stealing money from the Town Hall to pay his debt to Blomax. He makes it look like a burglary and shows the police as incompetence. Thus, the play leaves the Chief Feng as defeated against the corrupted politics of the town as he is forced to resign from his position.
Thus, within this plotline, the play exemplifies corruption in a local government.
As pointed out briefly, Arden mainly reflects his experiences in a northern town in this play. He expresses this in his interview with Wager and (49) . In this regard, Arden justifies that both the characters and the incidents are a part of real life although seems to be caricaturised in the play. Moreover, it can be definitely argued that these political personalities and incidents happen to encounter in different places at different times contributing to the argument of this study.
Nevertheless, Arden challenges the universal theme of the play once again in the published text of play. While writing it, Arden comes up with an alternative epilogue and prologue to be changed according to the geography of the play's staging as north or south which is given at the end of the published play. Arden chooses to do so based on his idea that the perception of the play changes in north and south of the country. Arden touches upon this issue in his interview with Gaston:
The play was produced at Chichester, which is in the south of As can be perceived, Arden constantly emphasises the locality of the play claiming that The Workhouse Donkey, its story and its message, only gains full meaning when it is performed in northern areas. Nonetheless, beneath the local qualities of the story, the play, as aimed to be argued, underlines the corrupted systems in politics that function, as can be observed, in different times and places. Although it might seem like as if Crick is simplifying politics as a political philosopher, he, meanwhile, points out the basic element of this play. Arden illustrates politics not according to a particular political doctrine within the local government. He represents caricaturised characters within local government in a comical, in fact more in a satirical way, in order to exemplify Crick's statement that "Politics is politics" regardless of time, place, and the political views.
In the preface, Arden admits that the play "was originally commissioned for the Royal Court Theatre" (112), but staged at the Chichester Festival Theatre after being adapted for the open stage at Chichester. Such adaptation included minimizing the décor for a proscenium-arch. After staging the play in a festival and in a specific kind of a theatre structure, Arden mentions his idea of turning this play into a performance that lasts up to thirteen hours. According to Arden's wish, [he] would have been happy had it been possible for The Workhouse Donkey to have lasted, say, six or seven or thirteen hours (excluding intervals), and for the audience to come and go throughout the performance, assisted perhaps by a printed synopsis of the play from which they could deduce those scenes or episodes which would interest them particularly, and those which they could afford to miss (113).
Thus, he proposes the play, and consequently the theatre, as an entertainment which includes other attractions such as restaurants and bars reminding an amusement park. He relates his wish to "vital theatre" (Preface 113).
Turning the play into a live experience, where you can come and go, can also be considered as a supporting evidence for this study's stand. Considering that the play criticises politics as can be encountered in different level in different parts of the world, the come and go side of the play reminds how people experiences real life politics. Just like people are forced to face with different sides of politics and political systems within their daily lives, they can enjoy the play within the course of this entertainment package. Nevertheless, he eventually writes a three act melodrama to be staged in the traditional sense. (62) appropriate to a character of Dionysus festive. Although he talks about grand discourses on politics, he is merely after his own interest and political power. He is politically corrupted since he wants to be the sole authority. This can be observed in his shadow existence and in acting as the real decision maker behind the Mayor Boocock. He spends the party's money drinking after hours. He owes money because of his gambling. Hence, not only he is corrupted in politics, but he also continues to act in corrupted way in his private life. Moreover, he is bold enough to steal money from the Town Hall and to accuse the police for not solving the crime.
He is ready to do anything to overthrow the power of his Conservative counterpart 's actions" (149) . Thus, Butterthwaite's mere consideration is his own wellbeing and survival within the political system. Yet, Butterthwaite still cannot protect himself. His retribution comes from his own mistake of challenging the system. As a nine-term governor of the town, he is one of the names who have contributed to the formation of their political system which bears corruption in its core. Nevertheless, he wanted to overcome the system he has contributed.
According to McKernie, if the system, which plays the major part in the play and intended to be criticised, […] is to be anything more than an anonymous, insensitive mass, it must be seen for its true self -a complex of individuals who together seek to sustain the status quo because they have each defines a position for themselves within the System and do not want any part of it to be destroyed because that might affect their own position (159).
In this regard, Butterthwaite changes the balance of the system by trying to conquer it which prepares his downfall. As Clayton touches upon " […] (27) . Eventually, there will be a time Sweetman would enjoy political power as well. This is not because he personally deserves such a position, but it will be his turn to blame the others for politics.
Although two political parties, Labour and Conservative, are pointed out through individuals as corrupted and making a corrupted system efficient, a governmental organization, the police, is also involved in such a corrupted system. This is mainly unrevealed with the arrival of the politically neutral chief Feng. It is the connivance of the police that makes it possible for a man of position like Butterthwaite to drink after hours, for the club to run. According to Crick, "[p] Gloria has an important function within the plot line for invalidating Butterthwaite's aim to reveal the club's interests with Sweetman. She is a name who acts within the system as well. Dermiş also touches upon her function in the play: "The affair between the superintendent and the directness Gloria is an evident image of the town's toleration of a limited corruption" (66). Thus, it can be argued that she is powerful and functioning in the sense that she is a part of the system. Both Mrs. Sweetman and Mrs. Boocock act within the political system of the town.
According to McKernie "[t]he wives of both Sweetman and Boocock are equally adept at involving themselves in the action of the System in order to aid their husbands"
(159). With the collaboration of Gloria and Wellesley, Mrs. Sweetman comes up with the issue of Butterthwaite's gambling debt to bring him down. Thus, both wives present a political mind to some extent. Moreover, they are as corrupted as their husbands are for their own benefits.
As another significant female in the play, Wellesley, through her choices, exemplifies politics. In the play, Wellesley, as an outsider to some extent since she comes to town to meet her father, is forced to take a stand with the disguise of Consequently, through her choice of a husband, she strikingly draws attention to the corrupted system of the town. In this regard, it can be also claimed that she has political awareness towards the system unlike Feng himself. She adapts herself to the political corruptness as a way of survival in the society.
Not only Wellesley's position in the political system of the town, but also remaining characters' contribution to the corruption in politics also represent the interesting analogy Crick comes up with. He argues that Politics, then, like sexuality is an activity which must be carried on; one does not create it or decide to join in-one simply becomes more and more aware that one is involved in it as part of the human condition. One can only forsake, renounce or do without it by doing oneself (which can easily be done-and on the highest principles) unnatural injury (21). Dergisi 57.1 (2017): 674-686 684 In the play, as a condition of living in the town, the characters can be observed as they are vigorously involved in the political system. As briefly touched upon, Wellesley is such an example that, Unlike Feng, she contributes to politics of the town to be carried on as it is. The threat Feng poses for the system can be further explained by Crick and his analogy of sexuality and politics: Sexuality, granted, is a more widespread activity than politics, but again the suspicion remains that the man who can live without either is either acting the beast or aping the god. Both have much the same character of necessity in essence and unpredictability in form. Both are activities which must be carried on if the community is to perpetuate itself at all, both serve this wider purpose, and yet both can become enjoyable ends in themselves for any one individual (20).
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Yet, Feng's idea of politics as away from both political parties and his subordination to law above everything harm the political system as much as the corrupted politicians.
In terms of the technical qualities of the play, it presents thirteen different settings ranging from public spaces to domestic ones. Each setting is carefully structured to serve the play. Malick discusses the significance of the setting for Political activity is a type of moral activity; it is free activity, and it is inventive, flexible, enjoyable and human; it can create some sense of community and yet it is not, for instance, a slave to nationalism; it does not claim to settle every problem or to make every sad heart glad, but it can help some way in nearly everything and, where it is strong, it can prevent the vast cruelties and deceits of ideological rule (136).
Hence, the play presents the small town politics as enjoyable and human as can be experienced in the global level. Moreover, corrupted or not, the play eventually presents a sense of community as well, since Arden suggests that similar things will be experienced in the town, or anywhere else around the world, with another name acting as the mayor.
In conclusion, written in 1963, The Workhouse Donkey lays out not only John Arden's approach towards political issues before he develops a much more radical perspective, but also exemplifies his theatrical style. He borrows medieval festive traditions enriching his play. Although Arden insists in his interviews on the locality of this play, it evidently deals with global issues pointing out the corrupted
